
1 
 

 
 

Sculpture Garden Guide 

Permanent Exhibition 

 
1. Peter Randall-Page, Turf Maze 
Materials: Grass, Gravel 
 

Peter Randall-Page’s Turf Maze is a drawing in and with nature, which 
exemplifies Paul Klee’s notion of ‘taking a line for a walk’. On first 
inspection it seems to be a flat motif. However, physically engaging it 
bestows a richly spatial experience that is dependent on movement and 
the fourth dimension; time. 
 
What the Artist Says 

 
“Drawing has always served many different functions in my practice as a sculptor; as an aid 
to understanding and analysis, as a way of remembering things and for developing sculptural 
ideas. Sometimes drawing is simply an exploration of pattern, geometry and what can 
happen when you ‘take a line for a walk’ as Klee put it. The maze I designed for the 
Sculpture Garden at Burghley House falls into this category.” 
 
 
2. Sophie Dickens, Balance 
Materials: Oak 
 

What the Artist Says: 
 
“My sculptures explore human physical energy. They celebrate this 
energy for its own sake, capturing the exuberant side of what it is to be 
alive. I like to use humour and pathos as themes. The photographs of 
Edward Muybridge have always fascinated me – the precariousness of 
naked human momentum, captured in a series of snapshots of a given 

movement. Here, a man balances along the horizontal bough of an oak tree. 
 
I mainly work with curved pieces of oak. I have a vocabulary of the kinds of shapes required, 
which I select from a large pile on the floor. The resulting sculpture is like an almost cubist 
assemblage, a series of facets that interplay to create a single dynamic form. The resulting 
sculpture may survive outside for around twenty years, weathering to a pale grey. 
Sometimes they are cast into bronze, so that they last forever.”  
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3. Lee Brady, Hercules in a Modern Society 
Materials: Wood 
 

Another sculptor of built structures is Lee Brady. His Hercules In A 
Modern Society metaphorically sits on the fence of the form/function 
divide. It consists of a ‘communal garden’ shed, from which bursts forth 
a bulging expansion of boxes. Erupting exuberantly, its blocks high-rise 
into a shocking pink vision of pixelated fungal growth. This is a 
gardener’s nightmare, where the potting shed has been taken over by 
Brady’s mysterious sculptural growth, which seems to be multiplying 

and expanding. The boxes of varying sizes jut away from the central axis to create dynamic 
nooks and intrigues of geometry as the viewer moves around. Consequently, light and shade 
create facades of an everchanging variety of light and dark pinks according to the viewing 
angle and position of the sun. All this means, Brady’s sculpture is a fascinating hybrid of the 
mundane and entirely incredible. 
 
What the Artist Says: 
 
“This dynamic post-minimalist sculpture is inspired by the buoyancy of modern 
constructivist architecture. Sharp contrasting colours represent the beauty in all things, both 
artificial and organic. 
 
A sympathetic lack of energy is normally cast upon the recognisable object that is portrayed 
in the work. However, this example demonstrates quite the opposite... Towered by a stern 
irregular mass that is gallivanting in the skies, this stereotypical household object says ‘HECK 
NOOOOO’ to the garden tools.” 
 
 
4. Denis O’Connor, Tower 4 
Materials: Sandstone, Stainless Steel 
 

Denis O’Connor’s limestone Tower 4 is a dry-stone conical tower that 
protrudes up into the tree canopy to elevate a steel trinity motif. A bold 
sculptural statement: it delicately counterbalances a tiny aerial house 
with the earthbound mass and upward thrust of its supporting stone 
monolith. 
 
What the Artist Says: 

 
“Tower 4 references a number of different ideas including the visually dynamic architecture 
of Burghley House, and in particular its highly decorative rooftop towers. The limestone 
tower physically elevates three arcs [fabricated in stainless steel] that work as a ‘Trinity’ and 
function as a platform for the ladder and house forms. The latter are elevated and directed 
skywards, hinting at the subjective notion of what maybe are heavenly bodies.” 
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5. Giles Kent, 5 Carved Oak Trunks 
Materials: Oak 
 

This piece was one of the earlier commissions for the Sculpture Garden 
and has therefore lasted well, perhaps like Bog Oak, submersion in the 
lake is not an issue for longevity. The 5 elements were carved by Kent, 
and they now sit on one of the underwater damns that sit at various 
places in the lake. Like sandbanks they are often revealed when the 
water level drops. This is a sculpture whose reach extends beyond 
physical form to also include its own shifting reflection in the water.  

 
 
6. Sally Matthews, Red Deer 
Materials: Steel 
 

When coming across Matthews’ work there persists a sense that one 
might almost be viewing a three dimensional photograph, a possibility 
heightened by the way each animal or scene appears frozen in time. 
This temporal stasis is often the pregnant pause before action 
commences and something happens. One feels the weight borne by 
each hoof of the proud Red Deer, and how the visual distribution of 
force on the ground infers its next step.  

 
What the Artist Says: 
 
“I want my work not to be seen as art first, but in the first ‘catching of the eye’ as the animals 
themselves - reconnecting people with their instinctive response to our evolutionary 
companions.” 
 
 
7. Doug Clark, Ozymandic Arch 
Materials: Steel 
 

This architectural exploration takes us into earthly foundations by 
implying a subterranean sculpture. Clark’s Ozymandic Arch explores a 
key structural device of building: the arch. The sculpture’s elemental 
geometry enlivened by its slanted embedding in the ground; this 
subverts horizontals and verticals to create an architectonic offset. 
Ozymandic Arch has a pleasingly solid physicality and is of sufficient 
size that it requires the viewer to move around to see it all. Much in 

the same way we live architecture, but with the difference of not being from within. 
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8. Anna Gillespie, Fall and Rise  
Materials: Beech Nuts, Steel 
 

The life cycle of fauna is central to Fall and Rise. Her iconic effigy to 
Gaia is suspended in a beech tree and was constructed from the tree’s 
fallen beech nut husks, which the artist previously harvested at 
Burghley in the autumn prior to its installation.  
 
What the Artist Says: 
 

“Fall and Rise, made with beech nuts collected from the tree that it is suspended in, contains 
opposites. Reflecting as it does the natural life cycle, it too has association with both death 
and new life.” 
 
 
9. David Annesley, Fire 
Materials: Painted Steel 
 

Through geometric, colourful shapes, David Annesley uses an almost 
painterly approach exploring relationships of form and colour. He 
studied under Anthony Caro in the late 50s and held teaching posts at 
Central St Martins throughout the 1960s. Fire is a large, bold work 
representing the liveliness of fire in a static sculpture. 
 
Fire was originally acquired for the Orton Centre in Peterborough in 

1980. This piece, made of painted blue steel, is now on long term loan to Burghley Sculpture 
Garden.  
 
 
10. Sally Matthews, Cows 
Materials: Scrim, Paint, Muck 
 

There is a kind of rightness to each animal, and their vitality depends on 
her extensive knowledge of their anatomy, no doubt honed by a keen 
eye and years of observation. Combining this visual data with manual 
dexterity and a kinship for animals enables Matthews to simultaneously 
convey the generic species, depict individual character traits and to 
chart a specific scene. Intriguingly, she captures the sense of an 
individual, even in groups of the same species, such as the two Cows 

dipping to drink from the lake. Her sculptures therefore deal with not just what each animal 
looks like, but its nature, how it moves, how it lives and what it is. One thing is for sure - 
they are in no way sentimental renderings. These are animals that roam free, get diseased, 
get plastered in mud, fight, breed, raise young, malt and ultimately wither.  
 
What the Artist Says: 
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“I want my work not to be seen as art first, but in the first ‘catching of the eye’ as the animals 
themselves - reconnecting people with their instinctive response to our evolutionary 
companions.” 
 
 
11. Julian Wild Spring Greens 
Materials: Stainless Steel 
 

What the Artist Says: 
 
“When you're presenting sculptures in a large open environment, they 
can easily become insignificant. Colour is an excellent tool for giving 
presence, but it can also provide a kind of narrative. For example, with 
Spring Greens, its colour was based on a handrail that I found on an 
underground train. It's a manmade urban colour that's been brought 

into this natural environment; and this unnatural green will, at certain points in the year, 
merge into its background and at others, will stand out and look incongruous. 
 
I think the open forms relate to drawing actually; they relate to this idea of a line that 
describes a volume; and that's a contradiction in a way because there's this delicate 
expressive agent that is moving around and trying to describe something solid. I'm trying to 
create a volume from something that's linear, so that's why you end up with a transparent 
structure. In a sense. wherever you put them they do relate to their context because you're 
look through them to what's beyond.” 
 
 
12. Pete Rogers, Cornu Cecilium 
Materials: Mild and Stainless Steel  
 

A snail whose shell has acquired the eight-sided geometry of one of 
Burghley’s octagonal towers. Its faceted planes of stainless steel 
capture and reflect light, whilst contrasting the russet rendering of 
mollusc flesh in rusted steel. If this feat of architectural metamorphosis 
seems too far-fetched, just google the bagworm moth larvae: creator of 
spiralling architectonic delights. Rogers has indented the snail’s foot 
with linear notches to create go slower stripes. This supersize gastro-

bod is off on manoeuvres, rearing up in search of sustenance: woe betide the hostas! 
 
What the Artist Says: 
 
“Burghley house towers are capped with metal domes just like this snail’s shell or home.  
Cornu Cecilium, the Burghley Gastropod (nicknamed Cecil), evolved eating algae on the lead 
roofs and domes of Burghley House.  Like the scaly foot gastropods living in the metallic 
environments around hypothermal vents, deep in the Indian ocean, Cornu Cecilium has a lot 
of metal in its shell. 
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Normally very small, this large specimen, nicknamed Cecil, was blown from the roof in a gale, 
and has become huge from eating the rich diet on the ground.” 
 
 
13. Martyn Barratt, Parthenogenesis  
Materials: Clipsham and Portland Stone 
 

Parthenogenesis is a natural form of asexual reproduction in which 
growth and development of embryos occur without fertilization by 
sperm. In animals, parthenogenesis means development of an embryo 
from an unfertilized egg cell. 
 
Much of Martyn’s work explores the natural world and forms found in 
fossils, seeds, and shells. These subjects share a common bond, in being 

vessels, which also form a cusp at a stage somewhere between life and death. Shells, usually 
found on the beach, also occupy the borderline between land and sea - a link between the 
tangible world of dry land and the unknown depths of the sea. 
 
Seeds and the structures that contain them seem to be nothing but desiccated remains to be 
discarded and forgotten. They do however contain the future as well as the past, possessing 
the potential for new life and rebirth. 
 
What the Artist Says:  
 
“Fossils similarly represent our past but also our future. These often relatively simple 
organisms demonstrate the development of the natural world, and point to its future, 
showing both the possibility of continued life and warning of evolutionary obsolescence and 
eventual extinction.” 
 
 
14. Pete Rogers, The Epicurean Expedition  
Materials: Stainless Steel 
 

Up high is literally and metaphorically Pete Roger’s The Epicurean 
Expedition, inspired by the octagonal roof lantern that hangs over 
Burghley’s enormous kitchen. For those lucky enough to enjoy a roof 
visit, looking down into the lantern reveals Vermeer-like views bathed 
in a subtle light. A quality Rogers covets through his use of polished, 
sanded and satin finish stainless steel to reflect and capture sunlight. In 
Roger’s sculpture the roof lantern is lifted high like a rocket ship and 

plays host to a gang of mice on the hunt for cheese.  
 
What the Artist Says: 
 
“Generations of mice have inhabited the nooks and crannies of the 16th Century kitchen in 
Burghley House. Over the centuries, they have sampled cheeses from around the world and 
have developed an epicurean taste for ‘fromagial’ fine dining. 



7 
 

In the old library, these tiny turophiles found books describing the moon as being made of 
cheese, and stories of travellers going to the moon to get cheese.  Mathematical Mouse 
watched a documentary of the Apollo moon landing, and realised the Kitchen vent and 
vaulting, were shaped like the Lunar Module.  The mice have converted the vent and 
vaulting into a rocket and are about to take off for the moon.” 
 
 
15. Nicolas Moreton, The Edge  
Materials: Derbyshire Fossil Limestone 
 

 
 
 
16. Michele Ciribiferaa, Campi Magnetici  
Materials: Aluminium 
 

Campi Magnetici alludes to the earth’s invisible magnetic fields by 
arcing reflective rods between a huge block of locally mined clipsham 
stone that was split in two and installed as a gateway. As well as acting 
as a portal, in windy weather it become a sonic sculpture, making 
increasing levels of noise as the wind rises.  
 
 

 
 
17. Pete Rogers, Everlasting Spring 
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18. Rick Kirby, Vertical Face II 
Materials: Steel 
 

The sculpture was fabricated from small lozenges of steel that are 
welded together. As well as the figurative external surface an intriguing 
part of the work is the network of structural struts that almost create a 
second ‘extra’ sculpture within the face.   
 
What the Artist Says: 
 

"Steel released me. It gave me the ability to go huge, a scale that just is not possible with 
stone. It is the juxtaposition of steel in its raw form, cold-industrial, and the warm-human 
that my art breathes into it – that is my fascination." 
 
 
19. Armando Varela, Two Bird Heads 
Materials: Steel 
 

Armando Varela was born in Lima, Peru in 1933. He currently livers and 
works in London. He studied sculpture at the Escuela Nacional de Bellas 
Artes (ENBA) Peru for eight years, graduating with the Gold Medal – 
the school’s highest award. He won a prestigious French Government 
Scholarship and spent one year at “L’Ecole des Beaux Arts” in Paris in 
1963. He studied at St Martin’s School of Art in London from 1972 to 
1973 and was a member of staff in the Sculpture department there 

from 1979 to 1998. 
 
 
20. Richard Bett, Rabbit 
Materials: Aluminium, Topiary 
 

Richard Bett’s work is a union of sculpture and topiary. His witty 
depictions of animals rely on minimal anatomical details; primarily heads 
welded from aluminium. These rest on the outer surfaces of shrubs, 
which have been carefully gathered, tied, pulled, manipulated and finally 
cut, to give presence to the animal’s body. Man-made and natural 
materials merge into living statues, whose surface is in a constant state 
of growing flux. 

 
What the Artist Says: 
 
“When travelling around the countryside I am often struck by the likeness of trees and 
bushes to shapes of animals. This observation inspired me to create Jewellery for the 
Garden sculptures: sculptures formed by manipulating the surface of an existing, fairly 
mundane, bush to accent and enhance the suggested shape, caging the surface in welded 
lightweight aluminium to transform the bush into an animal. The beauty of the process is 
that by using a fully grown bush as a starting point there is no period of waiting for it to 
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grow, as there is with traditional topiary, and – with a bit of clipping and shaping – the bush 
becomes an almost instant living focal point for the garden.” 
 
 
21. Michele Ciribifera, Elicoide BG  
Materials: Aluminium 
 

Michele Ciribifera’s Elicoide BG is partly a contemporary exploitation of 
sunlight; fabricated from aluminium box section it simultaneously 
reflects light of differing intensities when viewed frontally. This is 
possible because its centrifugal struts project outwards at slightly 
different angles in relation to one another, and therefore the sun at any 
given time. Those struts directly facing the sun are highlighted and 
therefore do not read as mass, but pure light.  

 
When viewed laterally the sculpture’s physicality dissolves further as it shimmers like a 
vertical mirage, dancing across the landscape. As a counterpoint to the glinting reflections, it 
also casts distinctive linear shadows as the sun begins its westerly descent; delightfully these 
sometimes mark out geometry synonymous with the Nautilus spiral.   
 
What the Artist Says: 
 
“Three points in space united by stainless steel rods, 
Linear axes that vibrate in the air 
Like viewpoints, 
Compressed forces that create tensions 
Provoking flashes of torque, 
Flexing the central axis,     
Rotating alternately between solid and void 
Creating a vortex. 
 
The eye moves along curving lines, 
Creating new points of view, 
And the observer is tempted to enter,  
To feel surrounded by the presence of organic and universal forms.” 
 
 
22. Martyn Barratt, Gnomen 
Materials: Oak 
 

Created by the Sculpture Garden’s first curator, Gnomen is a totemic 
sculpture carved from an Oak trunk that was felled on the Burghley 
estate. As the sculpture’s title suggests, the work also functions as a 
giant sundial.  
 
Martyn feels a close relationship with the landscape and with his 
materials, preferring to work with materials from the area surrounding 
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where he lives and works. He works almost exclusively in wood and stone which, due either 
to its size or shape, has no commercial value and would otherwise end up as firewood or be 
thrown back into the quarry. 
 
 
23. Robert Fung, From Far Away Great Changes Come As Forms You Thought You Knew 
Materials: Wood 
 

Built from a structural framework of processed timber, this sculpture 
was then clad in a veneer of oak slab offcuts. Of course, the notion of 
cladding to finalise appearance is central to the conceptual undertow of 
his humongous Trojan Horse. Potentially a gift to the city of Troy, 
Fung’s From Far Away Great Changes Come As Forms You Thought 
You Knew is replete with a trapdoor, mane of sticks and tail of 
brushwood. It has even been assaulted by a flurry of arrows!  

 
Yet, despite the very analogue construction from wood, the artist had a more digital notion 
of infiltration in mind – that of the Trojan horse viruses used to fleece the unwary online or 
those tardy with their operating system security patches and software updates! This is a 
sculptural warning that if it seems too good to be true, it probably is and that sometimes it 
might pay to look a gift horse in the mouth. 
 
What the Artist Says: 
 
“Only once all the money had left my account and my identity stolen did I find out I had 
been infected with a Trojan Horse. Unable to pay the bills, she left me. Broke and alone I 
took a hammer to the computer. Its screen and body shattered, the Trojan Horse remained, 
0’s and 1’s trapped in a digital space.” 
 
 
24. Stuart Ian Frost, Iris   
Materials: Oak 
 

A burning dynamic that reveals the transformative power of fire has 
been scorched by Stuart Ian Frost into the dual trunks of Iris. His 
pyrotechnic drawing adorns two halves of an oak felled from Jubilee 
Wood in Burghley’s parkland. Each has been branded with the fleur-de-
lis, a heraldic motif present on a highly extravagant inlaid Gôle cabinet 
now residing in the house’s Blue Silk Bedroom, it was originally made 
for the Sun King, Louis XIV to use at the Chateau de Vincennes. The 

smaller trunk depicts the regal flower as a positive motif, whereas its larger counterpart 
converts it into a negative pattern. The burnt twins strike a powerful pose, leaning against 
the downward slope of 
the land to frame the surrounding laurels and shrubs. 
 
What the Artist Says: 
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“The work Iris or in Elizabethan times Fleur de Lis, was commissioned specifically for 
Burghley House and made from a single dead oak tree, felled within the grounds of the 
house. The work took its inspiration from the House’s Elizabethan textiles. The two vertically 
positioned trunks of oak with their distinctive positive and negative elements are intended 
to sharpen one’s perceptions. The images burnt deep into the surface are reminiscent of 
insect activity, randomly repeating and spreading out, eventually covering the entire surface 
in a web of intricate design. This is aimed at questioning the onlooker’s gaze to all that is 
around and so often taken for granted.” 
 
 
25. Anna Gillespie, Held    
Materials: Jesmonite 
 

Gillespie has installed a complementary spiritual offering; achieved by 
building the prone 
figure of her Held into one of the garden’s dry stone walls. Not so much 
a niche sculpture, but rather an oversize stone in the wall that seems 
partially in repose, whilst also implying the foetal cycle. 
 
What the Artist Says: 

 
“The figure Held may appear either trapped within the wall or supported by it; condemned 
or about to be born. Whilst in the past some people have been walled up and left to die, 
others have found lifesaving protection from such intense hiding places.” 
   
 
26. Teddy Bears’ Picnic 
 

 
 
 
27. Wang Keping, Standing Man I 
Materials: Beech 
 

The standing Man series were carved on site by Keping in the early 
years on the sculpture garden around 1987/1988. Wang Keping was 
born in Beijing and has lived in Paris since 1984. He is a founding 
member of The Stars (Xing Xing), often considered as the first avant-
garde contemporary art movement in China. His work has been 
exhibited widely around the world, including at the Centre Georges 
Pompidou, Paris; Brooklyn Museum, New York; National Art Museum 

of China, Beijing. 
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28. John McDonald, Shongololo 
Materials: Steel 
 

John McDonald also employs metal as a three-dimensional pencil by 
precisely bending metres and metres of slender steel rod into a conical 
vision. In his curvilinear Shongololo, contour, drawing and surface 
become one. The vertiginous stupa of a sculpture was inspired by the 
giant millipedes indigenous to South Africa and named in Swahili. Their 
bodies are comprised of multiple curving cylindrical segments, and the 
topological similarity in geometry is self-evident. It is a pleasing and 

elemental depiction of sculptural form, achieved through the concentric repetition of linear 
material. Its fabrication entirely by hand, rather than employing mechanical rollers bestows 
the sculpture with the inconsistencies of natural growth; completing its connection to the 
natural world. 
 
What the Artist Says: 
 
“Where does it start, this cyclonic conundrum; a smooth whirlwind generating its own visual 
vortex, gradually it lumbers, colours change slightly yet significantly. Space stops and starts, 
patterns emerge, rhythms pound an ancient beat in a lyrical dance gathering time as the 
sculpture pleases the eye and feeds the soul.” 
 
 
29. Nick Horrigan, Mechanism 
Materials: Giant Redwood 
 

Nick Horrigan’s Mechanism confronts us with the enormity of things 
natural. In this case, by slicing and splicing the enormous trunk of a 
Wellingtonia; or in its more iconic terminology, a Giant Redwood. Felled 
from the banks of the Burghley dam, bulky wedges of the tree have 
been reconfigured into a crenulated horseshoe form, which resembles a 
fairy-tale giant’s cog. Horrigan has deliberately left the velvety and 
fibrous matting of the trunk’s bark in place, to underline the liberation 

of what ordinarily remains hidden under the surface: the heartwood and sapwood. The 
transversal cutting of the tree has revealed its end grain and the rich colours within. 
 
What the Artist Says: 
 
“As a giant of its species, this Redwood quietly exerted its organic and architectural 
mechanics over its approximate 115-year lifespan at Burghley. Felled and lying on the 
ground it awaits its next incarnation. The passage from arboreal to sculptural will not be easy 
as the tree reveals its strength and scale. Its final form echoes the heavy machinery used to 
move and process it, and through this the contrast in surface qualities revealed. From the 
deep, soft bark to its blood red heartwood the resonance with our own bodies seems 
evident.” 
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30. Will Carr, Transfiguration 
Materials: Stainless Steel 
 

On first appearance, Will Carr’s Transfiguration is a slender dash of pure 
geometry, that is until the wind raises, and its components are set in 
motion. His is a balletic dance of a sculpture, whose exact configuration 
is often in flux. Its graceful motion becomes hypnotic, as the viewer 
seeks repetition and pattern. And yet, the variables of wind speed and 
direction ensure the effects of gravity are rarely consistent as the 
sculpture appears to seek flight. This array of movements suggests 

purpose and function, achieved through components of the language of abstract sculpture. 
 
What the Artist Says: 
 
“The large kinetic wind sculptures I create explore the relationship of geometry and form 
interacting in their environment. The natural flows and influences of interactions in our 
world are demonstrated through the complex geometry and balance of the pieces. The 
elegant pieces move in beautiful, mesmerising patterns in the lightest of winds in an ever-
changing dance.” 
 
 
31. Giles Kent, Mixed Hardwood Branches, longest 10ft 
Materials: Oak 
 

A questioning of what things really are has been posed by the 
curvilinear carving installed by Giles Kent. The timbers of Mixed 
Hardwood Branches resemble giant forged iron tendrils, sometimes 
sinister and at other times more welcoming depending on the light 
penetrating the laurel tunnel. It is therefore a sculpture that is 
ambiguous in both content and materials. 
 

 
32. Nick Horrigan, Syntheses 
Materials: Wood, Fibre Optics 
 

Nick Horrigan’s giant wooden stacked spire Syntheses towers over 
viewers, yet also accommodates them within an internal cavern that 
appears to have brought the stars down from the skies. The 
architecturally ambiguous and dominating exterior contrasts the 
intimacy of its interior. 
 
What the Artist Says: 

 
“This sculptural installation investigates the synthesis of forms, processes, and materials 
through the product and by-products of the timber industry. It aims to question the 
ambiguous boundaries between suggested architectural forms, including church or antenna, 
office block or climbing 
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frame. The use of optical fibres introduces solar energy as the pivotal heavenly body that 
connects these forms, materials, and processes; and more importantly defines our 
existence.” 
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Sculpture Garden Guide 
2022 Exhibition 

 
A. Diane Maclean, Thresholds 
Materials: Stainless Steel 
 

Thresholds is a good example of Macleans use of linearity, with its three 
giant portals creating an array of frames that trisect a circle. It therefore 
presents a variety of planar surfaces to the sun’s movement, which in 
turn produces bursts of light on its surfaces in different places at 
different times of the day. As well as being weather responsive, 
Thresholds is both frame and portal. In looking through, there is allusion 
to what is beyond, whereas whilst framing, it focuses the mind on the 

sculpture’s more immediate surroundings. 
 
 
B. Marjan Wouda, Dandy 
Materials: Stainless Steel 
 

Dandy has its origins in Lancashire literary history, being the familiar of 
one of the Pendle Witches. Intriguingly, it exudes the harsh realities of 
life in the wild. This sense of the aggressive, hackles raised, is 
articulated through the pointed fur and tightly wound pose. As with 
many of Wouda’s sculpted animals, this dog has twisted itself to look 
backwards, its imminent action frozen in time, before the moment of 
fight or flight. Again, it is alive, and makes us aware of one of the most 

potent qualities of Wouda’s work: its truth to nature. 
 
 

C. Marjan Wouda, Dun Cow 
Materials: Mild Steel 
 

Standing proudly on a steel plinth, Dun Cow exudes the confidence of a 
prize specimen at an agricultural show. The scale of the bovine in 
relation to its boxed support gives this notion further credence. As with 
all Wouda’s sculpture there are literary origins, with connections to the 
Lancashire folkloric tale of the brown all-giving cow, which also echoes 
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Norse mythology, where the Ur-cow’s milk becomes the source of all rivers. 
 
What the Artist said:  
 
“I grew up ‘among cows’ on our family’s dairy farm in the Netherlands, where I became 
intimately connected with the physical presence of their large anatomy. To my mind each 
cow is a landscape on legs, with hills, knolls, slopes, and valleys. The giant bovine in the story 
The Dun Cow of Patrick, which inspired the piece, has contemporary resonance, as, through 
human greed, all does not end well for the cow. The sculpture and plinth are made from mild 
steel, which has been left to rust, forming a natural patina reminiscent of the earth colour 
you may find in parts of Africa and in Tuscany. Not exactly ‘dun’; instead a more vibrant kind 
of brown.” 
 
 
D. Diane Maclean, Leaves of Light   
Materials: Stainless Steel 
  

In this piece Maclean exploits light through her use of stainless steel 
sheet that has been treated with an oxide, which changes colour when 
the viewing angle alters. This change can be precipitated by the 
movement of the viewer or, in the case of kinetic work, by the sculpture 
itself. Leaves of Light, hangs from a tree, allowing the leaves to twist in 
the wind. From any viewing perspective, this changes both the surface 
profile and colour of the elemental leaves. 

 
 
E. Marjan Wouda, Dog Performing Headstand 
Materials: Bronze 
 

What the artist said: 
 
“My favourite traditional English nursery rhyme is that of Mother 
Hubbard and her mischievous dog. He is very much a trickster 
character, and also the archetypal child. I so loved this character that I 
made several versions - as in the verses: laughing, dead, dancing and 
riding the goat.  

 
Here we see him performing a headstand. While he aims to entertain, he plays his trick with 
all the seriousness and precision of a ballet dancer. The original sculpture was made in clay, 
which I built up in layers starting with reference to the skeleton. I roll out the clay onto 
various surfaces and moulds so that the final form is a playful collage of familiar things such 
as rope, knitted fabric, dishcloths, and cardboard.” 
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F. Marjan Wouda, Daun Russell 
Materials: Bronze 
 

The bulk of Wouda’s sculpture in this show have been modelled and 
then cast in resin or bronze. What distinguishes Wouda’s process is the 
frequent embedding of recognisable objects into the surface. This might 
include rope, cardboard or cogs and this multimedia approach extracts 
the sculpture from the language of ultrarealism. And yet, these 
inclusions are adeptly employed to reinforce or underline a particular 
piece of anatomy, posture, or behavioural trait.  

 
Daun Russell is a good example of this, whose body reveals lengths of rope cast into its 
surfaces to suggest fur and emphasise spinal elongation. Gauntly hungry, this fox is frozen in 
its slow and calculated descent from the log. On the prowl for prey, or just ever alert, one 
senses vitality. Its head turned from the direction of its body, scanning ahead. Alive. 
 
What the Artist said: 
 
“The fox, named Daun Russell by Chaucer in his The Nun’s Priest’s Tale, is on the prowl. He 
is a true rogue; thin and hungry, yet tough and dynamic. The textures of corrugated card and 
rope emphasise the creature’s sense of movement and the ripple of his fur.” 
 
 
G. Marjan Wouda, My Body 
Materials: Bronze 
 

What the artist said: 
 
“I aimed to create a swan wholly different from the one that floats 
gracefully along. Here we see her focussing inwards on tending to her 
body. Keeping her balance out of the water demands her full 
concentration.” 
 

 
 
H. Marjan Wouda, Scrabble 
Materials: Cold Cast Iron 
 

Scrabble has echoes of Arte Povera, the Italian post war movement 
during which the limited supply of materials meant cheap everyday 
stuff was reconfigured into art. Wouda’s crab was originally produced in 
cardboard, and the undulations of the corrugations make a good 
equivalent for the roughly calcified shell and claws protecting real crabs. 
Its dark red pigmented surfaces and proximity to running water all 
heighten a narrative of the real. And yet if alive, it would be a giant 

crustacean; but this is precisely where Wouda excels in suspending disbelief, encouraging us 
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to ignore our tacit knowledge of scale, in favour of accepting a more fantastical rendering of 
nature’s living bounty.  
 
What the Artist said: 
 
“The original sculpture from which this ‘cold cast iron’ piece was created, was made in 
cardboard. For years my go-to medium had been clay, which I built up in layers, often 
starting with reference to the skeleton of whatever animal I was creating. As crabs have 
their skeleton on the outside, forming a plated structure, this way of working seemed no 
longer appropriate. And so, instead, I played with cardboard. The word ‘play’ is important 
here: I aim to engage with the material in a way which leaves space for exploration and 
adventure. In this space accidents are welcomed, and the material is allowed its voice.” 
 
 
I. Diane Maclean, Rainfall  
Materials: Stainless Steel 
 

Whilst some of Maclean’s sculpture adeptly respond to weather, 
Rainfall is more interpretative. It is also site-specific to the architectural 
features of the gardens at Burghley. Leaping over the wall into a burst 
of arching rods, each tipped with small discs of polished steel, this 
sculpture unites two distinct sides to the garden. 
 
 

 
 
J. Marjan Wouda, Mother Hubbard 
Materials: Resin, Stone Dust 
 

What the Artist said: 
 
“The long-suffering mother from an English nursery rhyme has taken on 
the form of a nanny goat. Originally the goat carried the dog on its back. 
I enjoyed the contrast; he: loud and dynamic, and she: silent and still. 
But finally, I felt that the dog was too distractive and that she deserved 
a space of her own.” 

 
 
K. Majran Wouda, Chanticleer Returns and Chanitcleer II 
Materials: Bronze 
 

Cockerels feature in various literary tracts dating back to the Middle 
Age fable of the Rooster and the Fox, subsequently reworked in 
Chaucer’s The Canterbury Tales. Yet the sculptures are definitely no 
antiques. They strut with pride, chests pushed forwards and heads held 
high. Chanticleer Returns stands on one leg, about to scratch in the dirt 
with the other. Chanticleer II, head raised and beak open, crows whilst 
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its wings stretch out in a ruffle of feathers. Both have been cast in bronze; their russet patina 
synonymous with brown chickens everywhere. 
 
What the Artist said: 
 
“Inspired by Chaucer’s The Nun’s Priest’s Tale, Chanticleer II captures the moment when the 
cockerel Chanticleer is flattered by the fox (Daun Russell); he beats his wings, closes his 
eyes, stretches his neck and begins to crow, ‘loude for the nones’. This is the key event of 
the story when pride comes before the fall. Larger than life in his crowing, he totally gives of 
himself in this moment. I used moulds of cogs and rope, to hint at the mechanical clock-like 
nature of this beast. For the patina (the surface colour of the bronze cast) I used a ferric 
earthy red as a base colour and added green copper-tones on the showy outside feathers.” 
 
 
L. Diane Maclean, Equivalents 
Materials: Stainless Steel 
 

The four elongated pyramids of Equivalents are arranged in an arc that 
bisects the elliptical amphitheatre and invite viewers to move around its 
components. As viewers move on the upper slopes of this garden 
feature, individual planes of a single pyramid will often shine with 
reflected light. Then, as that viewer moves, other planes will gleam, with 
the crisp edges of the geometric forms illuminated by a linear flare.  
 

What the Artist said: 

“Equivalents is a series of 4 pyramidal forms in a linear arrangement. Silver-painted, they 
reflect sun and shadow. The pyramids of ancient Egypt were built to endure forever, 
symbolically reaching to the sky and eternal life. The Egyptians’ massive tombs were 
constructed to withstand the elements of time and were intended to last forever. The 
strength of their structure made that seem possible.” 
 
 
M. Diane Maclean, Gothic 
Materials: Mild Steel 
 

Gothic’s bold hue offers the dynamic spectacle of two complimentary 
colours riffing. Its signal-red linear structure stands proud of its natural 
green surroundings, with the adjacent beige tree trunks adding variation 
to the colour balance. A broadly geometric depiction of the upper torso, 
it gives full vent to the more expressive side to Maclean’s exploration of 
line. 
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N. Marjan Wouda, Peep Boxes 
 

• The milk-white doe peepbox 
• The king of the cats peepbox 
• The headless woman peepbox 
• The lop-eared girl peepbox 
 
What the Artist said: 
 

Some years ago, I started working with storyteller Jacqueline Harris on a touring show 
exploring the storylore of the British Isles. Many of the animals featured existed outside 
normal proportions; there were giant cats, cows and size-shifting hares. I decided to create a 
simple setting for each, a world of its own where I played with relative scale and explored 
ways of making each peep box interactive in some way. It is hugely satisfying to see adults 
especially playing with these and engaging with sculpture in a way they wouldn’t normally 
do. Discovering for example how much sculpture is dependent on light or what happens 
when you turn a sculpture around. 
 
 
O. Marjan Wouda, Zachte Kracht 

Materials: Resin, Marble Dust 
 

Perhaps the most magical imagining of Wouda’s collection is her 
unicorn Zachte Kracht. Starkly bright white against the dark trunks of 
laurels, it has an almost ghostly presence in the gardens. It turns its 
head to look back over its shoulder, seemingly afraid of what might be 
following. Even though we might assume it to be unreal, the modelling, 
pose, and anatomy all combine to encourage us to believe it might just 
be… 

 

What the Artist said: 
 
“The title is taken from a Dutch poem about the ‘gentle strength’ of women. I sought and 
found my unicorn somewhere in the space where a foal, a goat and a deer come together. I 
aimed to emphasise her sense of flight; she looks back in fear on her pursuer; her limbs are 
trembling with exhaustion.” 
 
 
 P. Diane Maclean, Cradle 
 Materials: Stainless Steel 
 

Cradle offers echoes of the great Catalan architect Gaudi, who prior to 
construction, produced inverse models of the Sagrada Familia cathedral 
using catenary chains to understand and prove its structure. Cocooned 
under the weeping tendrils of a willow tree, Cradle is a subtle presence, 
where its boat-like form and arching chains swaddle air. It is a kind of 
‘potential’ form; one that shines with arcs of light when the sun catches 
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it. Intriguingly, this sculpture is given its form by gravity, but for this to occur it must be 
suspended in defiance of gravity. 
 
 
Q. Diane Maclean, Eyeing You 
Materials: Stainless Steel 
 

Eyeing You is an intriguing kind of self-referential sculpture that directs 
your behaviour. Its title and anatomy all point to sight, but less a casual 
glance and more a deliberate act. This sculpture wants you to look 
carefully, to keep your eyes peeled, and to pay attention to its surfaces 
as they change appearance. Suspended in a tree, it subtly moves in the 
breeze, enabling its oxidised surfaces to change colour with the viewing 
angle, whilst shifting reflections of branches play over the reflective 

metal iris. 
 
 
R. Diane Maclean, Sky Circles II 
Materials: Stainless Steel 
 

In Sky Circles II, the lines of form have been metaphorically rolled into 
circles. In contrast to Thresholds, their greater number and divergently 
sloping orientations means the sculpture is even quicker to change in 
response to the sun’s position. This sculpture is very much a visual 
barometer of the weather, and in particular the sky, which Maclean 
sought to draw down to earth through its creation. 
 

What the Artist said: 
 
“Light transforms - reflective surfaces create another image, they make things disappear as 
they reflect surroundings, which replace the surface or shape they are reflected on. I found 
stainless steel worked for me, a brushed surface picking up light or a mirror polished surface 
reflecting the surroundings of buildings or natural landscapes.” 

 
S. Diane Maclean, Snake in the Grass 
Materials: Stainless Steel 
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T. Marjan Wouda, Roll Up 
Materials: Bronze 
 

What the Artist said: 
 
“I found and drew a small Squirrel Monkey curled up asleep at 
Blackpool Zoo. I loved the circularity of the form, however what really 
fascinated me was how much any visitor to my studio would read into 
the tiny maquette I had made. ‘It seems hurt’ or ‘very much afraid’ they 
would say, or ‘aware of something too terrible to face’. So, I made a 

large version for all visitors to bring their own responses.” 
 
 
U. Marjan Wouda, Haigh Didil Dum I 
Materials: Bronze 
 

“A traditional Irish Nursery Rhyme inspired these sculpture: ‘Haigh Didil 
Dum, the cat and his mother, went to Galway, riding a drake……’ The 
sculpture plays on the contrast between feather and fur and between 
the cat’s and duck’s responses to water.” 
 
 
 

 
V. Marjan Wouda, Haigh Didil Dum II 
Materials: Bronze 
 

 
 
 
W. Marjan Wouda, Skriker 
Materials: Plaster 
 

Lurking in an expanse of laurels Skriker patrols on the edge of a tunnel 
allowing passage through. It has a limescale-like patina on its grey 
surfaces, invoking the presence of thick matted fur. This slightly scraggy 
and malevolent wolf-dog is not a solitary beast distancing itself from 
humans, but one in search of them. Its back arched to the point of 
exaggeration; all the fears of the fairy tale made flesh. 
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What the Artist said: 
 
“The piece is inspired by a folkloric story from Lancashire and depicts a large wolf-like dog, 
called Skriker, also sometimes known as Padfoot or Trash. This gigantic shaggy (originally 
black) dog is a well-known character in British folklore, often featuring in fireside tales of the 
ghostly variety. Skriking is Lancashire dialect for calling or crying.” 
 
 
X. Marjan Wouda, Bowland Hare 
Materials: Corten Steel 
 

Alongside the modelled and cast sculptures there is another variant to 
Wouda’s making processes on display at Burghley. This dissolves the 
solid mass of an animal into a more poetic indication of a living creature. 
Delivered through a mix of drawing and fabrication, this method results 
in the planar segmentation of animals into strata. Yet, in the physical 
space between the distinct sheets of cut-out steel plate that define 
each animal, there also resides a more ‘artistic’ rendering of nature, in 

which suggestion and subtle anatomical exaggeration plays a greater role.  
 
The most dynamic is Bowland Hare, where the larger cousin to the rabbit has become a 
3.5m towering giant, raised up on its hind legs. As with all these sculptures, the body is 
brought into being through a series of layered shapes that effectively section the body into 
planes. At its furthest edges, these shapes become smaller, but expressively bent to define 
the rump, shoulder and cheek. Its construction from planar shapes that are welded together 
with spacers, means that from lateral viewpoints it quickly morphs into a much more 
abstracted evocation of something ‘hare-like’, which is intriguingly what defines Leporidae, 
the scientific grouping of hares and rabbits. Its gapped construction bestows upon it an 
intriguing sculptural identity of being simultaneously figurative and abstract. 
 
What the Artist said: 
 
“I started thinking about creating a large hare sculpture many moons ago, through a 
combined interest in folklore and landscape. I believe we still have a deep connection with 
animals, undiminished by the fact that most of us live in towns and cities, and I look for 
iconic subjects for sculptures in folklore. Here we find stories that link us to places and 
images that continue to speak to us today. We find the hare as ‘familiar’ in several 
Lancashire sources, from that of the Pendle Witches to a ghost story from across 
Morecambe Bay. Learning of the importance of the hare in this landscape in terms of its 
natural history confirmed its significance and made me start thinking how fitting it would be 
as a subject for a large-scale public sculpture.” 
 


